PATTERNS AND RIFFS
ON THE
HARMONIZED MAJOR SCALES

Guitarists of all styles use harmonized scale
patterns to create riffs, solos, and accompa-
niments. This chapter studies the construc-
tion, patterns, and contemporary use of har-
monized scales.

Major Scales Harmonized in
Thirds

Counting and Playing
Thirds on the C Major Scale

In Chapter 10, intervals were formed by the
root and each note of the major scale. The
size of the interval was measured by

counting from the root of the scale to the
other note forming the interval. For exam-
ple, the A note on the C scale forms a 6th
with the root. A is the 6th note on the scale,
counting from the root.

In this chapter, each note of the scale,
in addition to the root, is a starting point for
counting intervals. All the notes in Figure
16—-1 are on the C major scale.

Figure 16—1a shows how the 3rd degree
of the scale is counted from the root. C to E
is a M3, or two whole steps. Figure 16-1b
shows three notes starting on the 2nd de-
gree of the C scale. D to F is a m3.

Figure 16—1c shows three notes starting
on the 3rd degree of the C major scale. E to

Counting Thirds on the C Major Scale
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